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By JULIA CHANDLER.
Now is the high tide of the dra¬

matic seaaon reached when the wail
of discontent spreads its dolorous
note from Broadway to the Pacific
The approach "of Lent is the cus¬

tomary cue for the producer's state¬
ment that "never in the history of the
theater has there been such a disas¬
trous year."
We've gotten so used to the as¬

sertion that we've come to look for
it with as much of certainty as we

look for the April buds.
So it is something of a surprise to

«ee the chronic lines of pessimism
and discontent on the managerial
face take an upward curve, and hear
an actual admission from the pro¬
ducers themselves that this has been
a big year.
We've known, of course, that the

virus of prosperity that has showered
America with a golden flood has en¬

tered the theater, but we have known

a¿so that the habit of calamity-wail¬
ing has stuck its fangs so deeply into
theatrical flesh that we were not quite
prepared to hear the least confiding
and cheerful of the profession de¬
clare complete satisfaction in the
current year. ,

In New York right now good plays
are turning away thousands; mediocre
productions are playing to capacity,
and pieces that in former seasons

would have been relegated to the
storehouse within a week are having
long runs and making money. Trade
papers throughout the country are

commenting on the splendid situation,
and playwrights who were so dis¬
couraged last season over the failuM
of their work are wishing to heaven
they had gotten busy this year and
written something or other so that
they might have come in on the crest
of the luck wave.

Mr. L. Stoddard Taylor of the
Belasco Theater in this city told me

one evening last week that not in
seven years has the playhouse under
his management done such excellent
business; Manager Rapley. of the Na¬
tional, dittoes Mr. Taylor's assertion
in talking of his own theater; Gen¬
eral Manager Thatcher, of the Poli
Interests, wears a smile a yard long;
Mr. Fred Berger's geniaHty grojv«
apace; Manager Robins beams his
satisfaction over at Keith's, and
everybody is happy.

With several of the metropolitan
producers this great business success

extends back into last year which was

generally acceded one of dramatic dis¬
aster.

It was certainly true of Messrs.
Cohan and Harris whose coffers
overflowed from the proceeds of one

production alone. I reier to "On
Trial," which early in the season of
1914-15 opened 'the brand-new Cand-
ler Theater in New York, where lines
of folk overflowed into the street
daily in a patient effort to cash in
their coin for the privilege of enjoying
three hours of spine-tickling, hair-
raising thrills.
To this »crowded lobby before each

- <

performance «4 his play treat young
Elmer L. Rizenstein. He watched
the crowds with bewildered eyes,
dazed over the force with whick he
had "arrived." Diffident, modest, he
talked to few. Seldom was any one

seen talking to him. And when the
long line before the box office win¬
dow thinned the playwright slipped
quietly into the theater and watched
tui rnaoacar of tellia*. tu amatiti aid
story nuke the vast audiences lean
forwar<rand grip the seats in front,
while the big human notes which
throb through the tale held tense
the heart strings of "the house."

It is seldom that a theatrical writer,
who is inevitably surfeited with en¬

tertainment, forgets the purpose of
analysis for which he, or she, is in
the theater, becoming so absorbed in
the story of a play, or the manner

of its presentation, as to become ob¬
livious to his, or her, professional ca¬

pacity, but 1 confess to just such an

experience as I watched the story
which Mr. Rizenstein has told back¬
ward (with absolute disregard for
chronology) uniquely and flawlessly
presented one evening in early Sep¬
tember, 1014.

"On Trial" deals with circumstan¬
tial evidence. ? husband is fighting
for his life. A juror has just been
sworn and the Dsitrict Attorney is
stating the case. The defendent's
lawyer follows, and the first witness
is called. The wife of the murdered
man takes the stand and begins tell¬
ing of a telephone call that imme¬
diately preceded the murder of her
husband.
"The telephone bell rang," she says.
Instantly the lights go out.
In the stillness you hear a tele

phone bell ringing and before you
have had time to say scat up flash
the lights again, and you sit stupidly
blinking at a completely furnished
library wondering how in tarnation it
ever got there, for the stage hands
have made no noise, and scarcely six¬
ty seconds have elapsed since the
scene was that of a court room and
:he witness on the stand was saying:
"The telephone bell rang."
The remainder of her testimony is

enacted before your eyes. The. same

method is pursued throughout the
three acts of the play, with its multi¬
tudinous scenes which appear noise¬
lessly, as occasion demands, and quite
as if magic had worked the trick.
And always you come back to the

court room where the défendent
quivers in acute suffering; where his
little daughter offers reluctant but
damning testimony, and where the
young wife tells her agonized itory.

In three sessions of the trial, and
aat three vital moments in the unfold-
ment of the story, the audience, as
well as the jury, is carried back to
see the testimony given presented In
flesh and blood, by the folk whom it
concerns. Although Mr. Rizenstein
has employed the technique of the
photo-drama no screens are used. The
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"retroactive" moving-picture plot fur¬
nishes the novelty of this thrilling
melodrama which comes to us at last
at the New National Theater this
week »ftar ita sensational mn in New
York.
The young playwright who riveted

the interest of the play-going world
through his first dramatic effort is
still under 24, and is spending his
spare time nowadays teaching em¬

bryo dramatists how to prepare stage
material. Mr. Rizenstein heads a

club of young folk who aspire to fame
and royalties, with Mortimer Block
associated with him in his work.

At^the Candler Theater the R\zen-
stcin melodrama was flawlessly acted
by a cast, including Mary Ryan,
Frederick Perry, Frederick Truesdell,
Hans Roberts, little Constance Wolfe,
and Constance Collier in the leading
roles. Mr. Perry and Mr. Truesdell
continue in the cast, but Marie Leon-
hard, a young English girl who is a

graduate of the repertory company
of Miss Horniman, in Manchester,
England, foHows/'Miss Ryan in the
part of the wife; Jane Wheatley
plays the role created by Constance
Collier and Ethel Downic takes the
place of Constance Wolfe in the im¬
personation ofJhe child witness, giv¬
ing promise of as finished and virile
a performance here as that which held
thousands spellbound during the long
run of the piece in New York.

In musical, vein comes "The Prin¬
cess Pat" to the Belasco this week
with the most engaging prima donna
of the hour in the title role.
The operetta is the work of Victor

Herbert and Henry Blossom, a com¬

bination which is security for plenty
of neatly turned musical phrases on

the one hand and an interesting li¬
bretto on the other. Whether am¬

bitious, or otherwise, Mr. Herbert's
music may always be depended upon
for enticing melody with ripples and
runs abounding. The seeker of en¬

tertainment possessing anything
whatever of musical taste seldom
fails to find satisfaction in a Herbert
score. This should prove doubly a

fact when that score is interpreted
by a cast headed by Eleanor Painter.
Twice Miss Painter came to us in

'The L'*ac Domino," and twirt< she
went away with all hearts conquered.
Just as New York thought, she
proved a genuine discovery. Her
voice is clear, strong, sweet, and
well produced. She has personality.
oodles of it.temperament.more
oodles.and histrionic ability of no

mean dimension.
"The Princess Pat" had its pre¬

miere in Atlantic City early in Sep¬
tember of the current season; was
heard in Philadelphia, and taken by

Abe LöVITT-Gayety-
John Cort to the Cort Theater, New
York, where it enjoyed a substantia)
run before going en tour.

Besides his contribution of the book
to this operetta Mr. Blossom has done
similar work for "Mile. Modiste,"
"The Red Mill," "The Prima Donna"
and "The Only Girl," in addition to
his authorship of several comedies in-|
eluding "Checkers" and "The Yankee
Consul."
At present he and Mr. Herbert arc

engaged upon a new operetta which
is to serve as a vehicle for Miss
Painter's stellar debut under Mr.
Cort's management another year.

Who do you think was in our midst
last week?
No other than Madame Olga Pe¬

trova, late star of the justly deceased
"Revolt."
While waiting the production of a

new play by Louis N. Parker, which
is to serve her as a starring ve¬

hicle Madame is devoting her time
and talents to films for- the Metro
folk, who made last week a portion of
"The Soul Market" in the vicinity of
Washington.
Madame Petrova is a brilliantly in¬

tellectual woman, as well as a great
artiste needing a great play. Unless
he is to depart from his pastoral poise
and quiet in his new work one cannot
conceive of Mf. Parker achieving a

drama dominated by emotionalism
commensurate with the ability pos¬
sessed by this consummate artiste
who, since her coming to America,
has been singularly unfortunate in
plays, having been exploited in the
pernicious "Panthea" prior to her ap¬
pearance in "The Revolt."
But some day one acquainted with

the real conflicts that go on in the
human heart will write a play team¬
ing with passion, and Madame Pe¬
trova will have found the opportunity
that is the only needed thing to make
the American theater-goer iully con¬

scious of the supremacy of her intel¬
lectual and emotional power.

"tf Shakespeare could rise ln his
grava and witness some of the events
scheduled ln his honor this year,"
Paulina Maurice declare·, "it I· raa-
sonably certain that he would go back
to his shroud and consider himself
fortunate to ba amona; the departed."
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Calendar of ihe Week.
National."On Tried" the

sensational melodrama, by El¬
mer L. Risenstein, who employs
tlie "retroactive" plot of the
"moties," without tlie use of the
screen, in achieving a distinct
dramatic nwclty.
Belasco."The Princess Pat,"

operetta, with score by Victor
Herbert and libretto by Henry
Blossom, bringing us the most

charming prima doima of the
hour in Eleanor Painter, who
twice t??? our hearts in "The
Lilac Domino."
Polis.Old Heidelberg," a

romantic cotnedy, in which A. H.
Van Buren tùli be seen as the
engaging young Price Karl.

Keith's IVebcr and Fields,
surrounded by a promising
vaudci-ille bill.

Gaycty.Burlesque.
Cosmos.Vaudcvillc.
Casino.Pictures.
Loci's Columbia.Pictures.
Garden.Pictures.
Strand.Pictures.

Urlarnea....tase Prlaeeas I*at."
"The Princess Pat." Henry Rlossom and

Victor Herbert's lateat musirá 1 success,
which has occupied the stage of the Colt
ThMter. New York, since the beginning
?1 the present season, will be seen at the
Belasco Theater this week, with Eleanor
Painter and the original cast. "Tho
Princess Pat" is one of those comic
operas, in fact the only one. which is
paid to carry us back to the days of the
Daly Theater when such delightful offer¬
ings as "Three Uttle Maids" and "The
Country Girl" were present»ed.
The play la about the Prfticess Patrice

di Montaido. an Irish «***trl who has mar¬
ried an Italian nobleman and who la liv¬
ing on Long Island. She is called Pat,
for short. The prinoe has grown careless
ln hie display of affection since their
marriage, and to teach him a much-
ne»eded lesson, as well aa to save her girl
friend, Grace Holbrook, from a union
with Anthony Bchmalz. a wealthy old
duffer, she enters Into a scheme to arouse
the Jealousy of the prince and at the
same time the suspicions of Grace by
starting a harmless flirtation with
Schmalz. In this she has the co-opera¬
tion of Bob Darrow, a sort of adventurer
chap, who plans to have Grace marry
young Tony Schmal«. This all works out
nicely after threatened duels and other
indoor sports. ,
Victor Herbert's «core ta said to be in¬

terspersed with pretty solos, ducts, dances
and concerted numbers,, the title of some
of theae being "Aille·*." "Make Kim
Guess," "I'd LJke to Be a Quitter, But I
Find It Hard to Quit," "Love ls Best of
AU." "For Better or for Worse,"
"Neapolitan Love 8ong," "All for Tou,"
"Flirting." "The 8ho«s of Husband
Number One »as Worn by Number Two"
and "Two Laughing Irish Kyes." In ad¬
dition to Miss Painter th« eaat will In¬
clude Sam B. Hardy, Al Shean. Alexan¬
der Clark, Robert Ober, Joaeph R. Ler-
tora, Loula Casavant. Marita Haydon.
Eva Fallen, Leonora Novasio. Ralph
Klggs and Katharine Wltchle.

National."O· Trial."
"On Trial." which comes to the N«w

National Thaater tomorow night, la
an Interesting melodrama from the pen
of Elmer L. Relseneteln, which haa
been repeatedly praised for 1U origi¬
nality. Prior to the production of
this play at the Candler Theater, New
Tork last season, Mr. Reisenstein waa
absolutely unknown. The njorning
after the premier his name waa on
every tongue and his first effort at
play construction hailed as the most
original place of stagecraft presented
In a decade.
"On Trial" made an Instant, appeal,

not alone for the compelling power
of Its story and the big human note
which throbs through all ita acta.
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but by the unique manner ln which It·
scenes were presented
When the curtain rises on the flrat

act the .audience aee· a courtroom
where a man Is on trial for murder.
The regular proceedings of the court
are gone through with up to the time
the first witness for the prosecution
takes the stand. Thl· witness is the
wife of the murdered msn and the mo-i
ment ilif besoins to speak the stage
darkens, the scene change« to tas«
home of the murdered man and all the
testimony of the woman, which in-
eludes the murder Itself, take· place
before the audience.
The cast Includes Frederick Perry,

Frederick Truesdell. Gardner Crane.
Nell Moran. Hans Robert«, Lawrence
Eddlnger. Jack Rlendon. Marie Leon-
hard. Jane Wheatley, Ethel Downie.
Jean Meyer and others.

Pell··-VOld Heidelberg;.·'
A youthful prince, belr to a throne, is

the hero of the engaging romantic
comaedy. "Old Heidelberg." whl.h will be
the offering of the Poll Players this week.
It was In thia comaedy of student life
ft th*» trmoitr EuroiaapHn univaprslty. that
Richard Mansfield, foremost actor of the
American stage, achieved his greateaU
popularity. f\
The play tells a story of rare human

appeal, presenting an engaging pictur· of
student life In one of the foremost in¬
stitutions of learnlnj^in the world Prince
Karl. In the opening scene of the play.
appears as a diffident, retiring youth, who
Is completely at a loes to know how to
conduct himself ashen among young men
of hia own age. but under the apell of
university life, he soon casts oft hi· shy-
ness and becomes a Joyful, care-free youth
very much in love with life, and enter¬
ing with tremendous enthusiasm Into all
of the sporta and escapade· of hi· com¬
panion·
A romance develop» between Prtnee

Karl and the delightfully Ingenuous
dausfhter of the Innkeeper. Prince Karl
makes hla home at the inn. and it Is here
that the girl, Katlr. become« so Impor¬
tant a factor in his life, and wields an
Influence over his »hole career. The out¬
come of thla romance will be left for th«
author of the play to reveal to the Poll
patron«.
An Interesting feature of the produc¬

tion this week will be the large student
chorus which will sing the university, glee
and drinking songs. A brilliant touch
of color will be addarsi to the stage set¬
tings Is the striking uniform· worn by
the etudenta.
A. H. Van Buren will be seen tn the

rol* of the engaging young prince, and
Florence Rlttenhouse In that of Katie.
The role of Prince Karl· favorii« tutor,
the innkeeper and ether «triklng char¬
acter«, will afford excellent acting op¬
portunities for all of Ua· principals of
the Poll organisation. 1
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Keith's.»TaaatrUI·.
Weber and Fields will ba tbe leading

attraction at Keith's this week. The
famous burlesque*-», who rejoice tn the
description of "aaaaaalne of tbe Kings'
English." will be »aeen as "Mike and
?«· «?

'* their cilebrated ihamctera. ana
the episode which tbey will punctuate
'with their ludicrous lanruajre and alKniu
will compila«* eiCTrats from «>ld favoritile
like "The Pool Game" and "The Statu»*,"'
together with added material of recent
vintage. There will be tbe Weberflelda
« >e-pun» hing. throat-throttung. ano
other impromptu "brutalities*' which the
lanky Field« wt'I feloniously attempt
tipon the person of the podgy little
Weber.
The supjytinr Mil will Include Joe·.

Heather, or the English music halla, as¬
sisted by William Caaey and Bobbie
Heatber: Mr. and Mrs. Frederic Voclker
accompanl-ed by several aaaociate playeia
in Una Clayton's playlet. "Mualc Hati
Charm«; Marshall Montgomery. aaalat<po
l»y Edna Courtney: Gcrtrutte Long anj
Spencer Ward In a etnaing »act. Bert
Melrose, the cloa'nj^Burna aad Lynn; the
Grater*, the organ recitals and tha
I'athe pictorial.
Today at Keith's tbe bill w*m prisant

Mrs. Tangtrv and company. Julian Roe*.
Nan Halpeiin. Norton and Lee. "Tbe
Old Hornest«*ad" Double Quartet. Four
Meyakoa Daniels and Conrad, La»
Glllett, and others

(,«jfi?-Rarleasa«.
i »double bill will be offered at tba

Qayety this week, when "The Sporting
Widows." by Jacobs and Jermou la to
be aeen. together with the official tier-
man war picturea "Germany at Wax."
showing actual scene» taken on tbe bat¬
tlefields, many with »tbe aid of telescopio
leneea
Rutn Lockwood ia »seconded by Abe

Leavltt, who Is to be aeen ln a munbe«
of new rol« In "Tbe Sporting Widowa'
which Is a musical revue. Impersonalo»
are Introduced during the action by Abe
Lçavltt. John Barry, Anna Mack. Silly
Evan«. Ruth Ixickwood. Babe Arms, Vin¬
cent Dueey and Helen Lockwood Se«
eral ep*»cialty acta are alao Introduced.
A chorus of girls of all typee ls carried,
and every one of them Is aald to be ·
musician, displaying her Individual talenti
?ß either a stringed or wind Inatrumen ?

Today will find a diverting program at
the Oayety. all of laat week'a f»aaturea
having been retained and a number of
new »-«?« pre-pared. The entire eaat of
"The Mortal Matts." headed by the Duc-
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